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“The temptation of technology
is to smooth everything out...
until there is no evidence
of human life at all in there.”

BRIAN ENO
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LAM ART RESIDENCY

MARC SCHMITZ
Director LAM 360°

In 2017, Land Art Mongolia initiated

the first international artists residency
program in Mongolia. The residency
program is designed as a retreat
experience to pursue personal creative
work and share some time in collegial
interaction within a small community
of Mongolian and international artists.

We encouraged artists to spend a peri-

od of time in a special off-grid environ-
ment. It allows the artist sufficient time
to work on his/her project, unaffected
by all external influences and by the
need to present results.

Residents are accommodated in
traditionally shared gers, located

in a rural mountain setting and with
nomadic families as neighbors, in a
place that is about 5 km away from
the little village Murun Sum and about
L4 hours travel by car/bus from the
capital Ulaanbaatar. The Land Art
Mongolia Residency place is located in
a spectacular rural setting in a small
mountain range and diversified with
steppe, rocks, and a river. Around this
area there are a number of ancient
Hunnu graves, Tibetan wall scripts and
shaman trees.

This year, LAM invited the Mongolian
artists to stay from a week up to 10
days in order to share the exchange
with 3 international artists staying
each for a full month in Mongolia. In a
sense, there was a continuous coming
and going to the residency’s camp in
Murun, and an ongoing meet & greet
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- in a literal sense. The experience of
coming together was quite extraor-
dinary and will hopefully become an
inspiration to personal internships in
the future.

Even though a finished site specific
work was not required as a result, we
were overwhelmed by the number of
wonderful works the artists created.
In this book, only one work of each
artist can be shown; if all the works
that have been created by the artists
would have been included it would
for sure have the double number of
pages. We are very thankful to all
participating artists, to Miga and his
wife for the wonderful hosting, and
to all the other people who made this
residency possible.

The residencies took place in the period from
mid-May to mid-July 2017.
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ALEJANDRA
BALTAZARES

MEXICO

She is said to have had a patch
of artificial grass

Home as an unlimited space was the
idea under which | worked during the
residency. But what does home mean?
Coming from one of the largest cities
in the world, my concept of home is
totally opposite to what | was experi-
encing. | came then to a passage in
the Mongolian history which | decided
to work with:

“Qublai did not forget he was a
Mongol. He is said to have had a patch
of steppe grass in the garden of his
palace in Peking as a reminder of his
origins”.

A patch of artificial grass was brought
from UB, and “lived” with us for the
rest of my stay in the camp. It became
our stage and dance floor on a rainy
day, | dragged it up and down the hill,
to the winter camp and back, as far as
| could carry it on a 38° day, | rolled

it, unrolled it, chilled on it and looked
up to the sky, it was for the children a
playground and finally | cut it into a
circle as a reference to the ger. It was
at the end the answer | was looking for,
the reminder of my origins as a person
and as an artist and my very own

21

OHAa 6aMpnax XyrauaaHAAd MUHKIA
axunnax 6aicaH capss 6on Map
OpoH-Xa3raapryi opoH 3aw 6ars. [axn29
rap OpOH rax toy Ba? JanxuitH XamMruiH
TOM XOTYYJblH HIr33C rapanTai Hanag
r3p OPOH FaX OMMTONT 9HA Y3COH XAPCAH
3yMNaac MAaHb 3cpar oHaoo barnaa.
NHrasa 61 MoHronbiH TYYXWMMH HOroH
X9CArTOM TAOHUIILAH YYH A99P TYLMWITSH
OXUNNAXAAP LWWMIACOH OM:

»Xybunan XaaH MOHron ragras map-
Taaryw lom. Tepaap yr raprnaa caHyy-
naxbliH ToMaar 6onrox basxkuH aaxb
OPAHbLIXOO LLOLUIPMSIT TAN HYTTUIAH
©BCUIAT CYYMTraxbir 3apriuraxaa.”

YnaaHbaaTtapaac aBUMPCAH 9HD
TapuMan eBc kamnaa 6aix xyrauaaHa
BULOSHTIN XaMT ,ambaapu” 6aiis.
BopooToi enpuitH Tans, ByxruiH
Tanbap MaaHb 6ok, yyHUIras 6u yyn
eell ypyy, ©BOIIK pYY HAALL LLAALL Hb
unpaH 6ais. ©apuiitH 38° xamp anb N
60MOMXO0POO TO3H, XYMITK, XyHnaachir
Hb TAMITK, A99P Hb AMAPY, TOHrAP 66/
LUMPTSH, XYYXAYYAUWH TOFMOOMbIH Tan-
6aii 6onroH, aLUICT Hb rap xanbapasp
OYrymnaH XanuymncaH om.

OHa 6on MUHKI xakx balcaH acyyn-
TbIH Xapuynt 6ancaH oM. XyH 60mnoxbiH-
X00 XyBbA, YPAH ByTo9M4 XYHUINX39
XyBbJl Yr rapasn, 4yxam eepuinH MadHb
X9COrXoH raspbir CAHyYyncaH 6unas.

ALEJANDRA BALTAZARES



SYBREN
RENEMA

NETHERLANDS

In the Steppe of Central Asia
Tes Azuiin Tan Hyrart srwwur 6onoi

video HD, 7:45 min

“The piece In the Steppe of Central
Asia was a broadcast of Alexander
Borodin’s In the Steppe of Central Asia,
in the steppe of Central Asia.”

“Tes Asuiin Tan Hyrtart 6ytean Hb Tes

A3uniH Tan HYTArT TyraacaH AnekcaHap

BopoanHbl Tes Azuiin Tan Hyrtart arw
6onoi.”

ur
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DAVAA
DORJDEREM

MONGOLIA

Agula - Soul Alms
Aryna-caTtranuiH erner

The habits having evolved within the
development of the reciprocal con-
nection between man and nature - but
also their dependence on each other

- are quite amazing. These practices,
though, have unfortunately moved too
far from today’s society, a fact that
strongly influences people’s attitude
to nature. My work is related to this
problem, yet in a positive sense. The
ancient term “Agula” (“mountain”) is

a wonderful word in the Mongolian
language: it contains meanings such
as “save-keeper-domain-space”, etc.
My soul sinks full respect into the
cedar mountains.

... mountains after mountains. trek
after trek ...
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XYH TepenxTeHui 6airanstai xapun-
LIOH XOMAAPAnTAl OPLUMH TOTTHOX YiI
SBLLOA XOPUILAH agun yryi éc 3aHLmnn
OypanasH TOrTCOH Hb FAMXANTAK oM.
[9BY 9HaXYY EC 30HLUMN OHEOrUIH
HUArMa3C X3T XON XeHAnK 6ok bairaa
Hb XYBb XYHUI Baliranb pyy XxaHgax
xaHAanarag xy4yrai HeneeneH 6yw Hb
xapamcarn AaryynHa.

MuHui 6yTean aHaxyy acyyaans separ
XAHANAraap YxBapnaH rapraxk 6yh Ho
XyYBb XYHWI unapxuinan 6onos. XyyuuH
Mowron xanHaa Aryna /Yyn/ xamasH
FAnUINargax 9HaxXyy 9PTHUM HOPLLKA

Hb ©HeeAPUIH OUOHUI COTIANraaHL
aryynax-xagranary-apxwasry OpoH

301 raX M3T YTrbir ©6PTe6 LMHI93COH
raMxam Hap rantar. ApuaH yyncr catran
XYHASTraN MUHb LUMHI9BAM.

..YyncelH uaag gaxe yync. Hyyanuiu
Laaj OOXb HYYAS...

WHO ARE WE NOW?
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UDOM
CHIMPUKDEE

THAILAND

U. Natural Art Museum
Hap: Y. -bairanuiin Ypnaruitn Mysen

The hills gallery tells the past stories
of what has been living in this area.
Through skulls of horses, cows, sheep,
goats and bones, legs, ankles and
nails of animals. There are also scrap
metal stored in the field. Shape,
pointed, circle, and some pieces are
completely broken. Is a life-affirming
story of animal world around the field.

Jloe Tonron noxb ranepew Hb 9HS rasap
HYTArT 0y 1oy dMbIAPY UPCAH TYXa
TYYXUWr eryynHa. Anyy, yxap, XoHb,
AMOaHbI TOMMOMH Ac 6onoH bycaa
OMbTAbIH IC, XOn, LArdi, CaBap YYHUIr
untrana. Tang 6ac anase TeMpuUiiH
eeJlec XaAranargaH ynnxas. Xypu
Y3YYPT3H, LWWOBX, AYryH, 3aprUM Hb

oY 4 YTy XOMX3PCOH aX39. AMbTHbI
€PTOHLIMIH AMbAPASbIT HOTONICOH TYYX
Tanaap OyypsH.

UDOM CHIMPUKDEE
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AMARSAIKHAN
NAMSRAIJAV

MONGOLIA

Tide
Typnar

In a globalized world and with an ever
more assimilating humanity, there is a
chance to differentiate and learn from
each other. The common enjoyment
becomes a traditional national culture.
Through the nomadic culture, which
has lived in harmony with nature, it is
important to remain able to communi-
cate and fit with Mother Earth.

The cart is a small earth, carrying any-
thing movable with the sky. In every
circle, his wheels come together with
the earth in an eternal communication.
Everything new is born out of the old.

32

Jasapumsk ynam mxuncax 6y xyH
TOPONXTOHA HArHa3C33 ANrapax, cypan-
Lax 6onomx bypanasx, y39x COHUPXOX
3YWI Hb YHASCTHUI ©B coén 6omx 6aliHa.
Hyyasnuouiti 6airanstairaa WwyTanusH
30XMLIOH AMbAAPCAAP MPCOH COENOopP
OAMXYYMXK uaawng 6ua 4onxuin 9XTonras
X9PX3H XAPUILLAK 30XMLIOX AMbAAPY
Gonoxbir MNaPXMINax Hb uyxan bonoon
6aiHa. Tepar ragar 6on HyYANUAH Byxuit
N 3YMINUIT TOHIOPTINraa aBy SBAAT
6siuxaH aanxuit tom. TyyHUiA AyrymHyya
9Pranasx TOONOHA0O rasdp ASNXUMHTIN-
rod MOHXMIH XapbLAAH opx baraar.
LLnna ByxaH xyyyHaacaa axnanTai.

WHO ARE WE NOW?
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ANUNARAN
JARGALSAIKHAN

MONGOLIA

Hour's Snake
Morow uar

In this work, hour’s snake stands for
the moment of an hour, the movement
and sound. In Oriental astrology, there
exist 12 animal characters, 12 hours, 12
circles. The hour snake radiates out the
importance of the hours and ascends
by repeating the daily recurrence from
dawn to sunrise in the same correct
direction, but doesn’t depict sunrise
and sunset. The sun, which is already
high, gives all beings their day. It
emanates from Khentii and rises all
over the world, emitting its rays...
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Moro# uar MUHUI axXung opLUMXYMH
HOroH LAr, Xo46NITeeH YNMIIT UNBPXUI-
nHa. Llar ToonnbiH xyannug 12 sxun,

12 uar, 12 Meuner raxunaH opLUuH
apranggar. Moroi uar egep 6ypuiH
eHeeapuir byT29xA99 ©rnee MaHhax,
OPOW Xaprax GuLL erneer axnaxaac
HOPOH ASNraPaX 3YIT ©6PUNH LIATUIH
yTrbir LaupyynaH xeepger. HoraHTtas
X©0epCoeH HAPAH Byxan opLnxyig
©6PUINH eJpUIir 6aNarnaHa...
XoHTUWrasc axNaH LALPAH xeepy byx
LANXMIrasp LALAPrad TYraaHa...

ANUNARAN JARGALSAIKHAN
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BADAM
DASHDONDOG

MONGOLIA

Phoenix
lant wysyy

Water, mountains, forests: nature is
alive. From ancient times, Mongolian
people believe in the existence of elves
and fairies; they manifest them by
their worship, love and respect.

| imagined the lord of our Land Art
place as a phoenix and manifested
it. In the place we were staying there
were various species of birds.

Every morning | woke up by hearing
their twittering in their own voices.

37

Yyn yc ot moa 6aiiranb Aanxuii eepee
amMbTai. D39H Nyc casaartan baraar
XOM39H 9PT A99P YedC MOHronuyyn ao-
TOOJ COTranaaa ToAraspuir bym 6onroH
LUYT3H, XAUPIOX XYHOASTIOH UPCIH.
BuaoHWIi NnaH apT XMIACOH raspbiH

933H Hb rANT WYBYY XOMOIH TOCOOIK
TYYHUIT GunarasH

AMUNYYMAH XMIUCIH. DHI ambAapy

6y¥i Tap ONOH TePUIH WYBYYHYYA
©6p 66PUINH AYY XOONIONToop AOHIO-
JOH wynraHax 6aixeir 6u ernee 6yp
COHCOH capgar bainaa.

BADAM DASHDONDOG



WHO ARE WE NOW? BADAM DASHDONDOG




BATSAIKHAN
SOYOLSAIKHAN

TUVSHINJARAGAL
TSEND-AYUSH

MONGOLIA

1. Harmony 2. Uninhabited

3. The nature is a brand itsself
1. WyTanuaa 2. A1 XYIb

3. Baiiranb eepee 6paHAa

1. “Harmony”,2017, 170 x 80 cm,
mirror, wood. Nature-human-nature.
Sky-earth-sky. Human-nature-human.
Earth-sky-earth.

2. “Uninhabited”, 2017, 400 x 200cm
x kpsc., wood, iron, horse dung

etc. We Mongols are a people with
unique customs to lovingly respect
and protect the environment: we go
away to clean a place, and forbid
not to leave a piece of rubbish. But
now the materials we have used

in our work can be found in every
abandoned area of the inhabited
places. The more we rush forward to
development, progress and learning
about the urban civilization, the more
changes come into the nomadic
lifestyle, and the customs get lost.
Sometimes the human conscience is
lost. Eventually, it will turn into the
opposite: we will understand that

it would be right to keep the useful
aspects of our nomadic lifestyle in the
useful sides of urban civilization.

40

1. ByteanuiiH Hap: “LUyTenuss”, 2017,
170*80 cm, Tonb moa batirans-xyH-6aii-
rane. ToHrap-rasap-tTaHrap. XyH-6a-
ranb-xyH. [asap-TaHrap-rasap.

2. Bytaanuiin nap: “9N XYNb”*,2017,
400*200cm*tw1, Mmoa, Toemep, xomoor,
rox mat buanuit MoHronuyya Hyyxaos
TYXAMH ra3ap Op4yHOO LIOBIPMSH,
LUMPXST Y XOF YIASIXUIAT LII3PNak,
6airanb opYHOO XAMPIAH Xamraangar
HOHAWH EC 30HLWWNTAN ApA TYM3H
6unsa. [9BY 9H3 ByTo9NA ALIMIMArACAH
3YMINCUIAT XO06TUIH XAOHA Y HYYraa[,
cyyraag sBcaH 6YyypuH A99pa9C ONx
xapax 6omkaa. bug xemkun asswmng
TOMYYIK CYYPUH COEN MPToHLWINNA
CYPAnLAxX TYCaM HYYAIMYMH aMbAPaA-
NblH X9B MASIF ©6puUneraeH, €c 3aHLWKNM
angargodx, 3apyUM TOXMONONA XYHUM
MecC YaHApPYYA raaracasp.

HaraH uart aHa 6yx 3ynnc acparasp
6o, 6un byuaan cyypuH coénooc
ONMONTTON TANYYAbIT HYYOSMUYMH X9B
MOSITMIAH OMbAPANAAA 30XULYYMAH aBY
YNA9X Hb 36B rAArMKr oMnrox 6usas.

WHO ARE WE NOW?
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3. ”The nature is a brand itself”, 2017,
170 x 180 cm, canvas. For a certain
reason, we have used the word
BRAND. It is obvious that some people
polarize to such an extent that if they
could not use it, they would feel them-
selves as Not HUMANS. We wanted

to give a message: yes, man himself
and Mother Nature who created us,

are the irreplaceable precious brands.

Nature itself is the creator of the
perfect harmony in inimitable, rich,
fine colors, patterns and forms. We
are lucky that we eat, drink, see, hear,
speak and feel it.

3. byteanuitH Hap: “batirans eepee
6pang”, 2017, 170*180 cm, xonct

Bua Tonopxoi Har sopunroop BPSHI
roxX HaPLUNUIT BUit Bonrox, 3apuUm Har
X9COI Hb TYYHWUIT X3parnaxryi 6on
eepuiiree XYH BULL rax y3ax xamxaaHA
XYPTNas Tyvnwmpy baiiraa mat caTrarg-
an Tepex 60rcoH. YHaH29 XYH eepes,
MeH BuaHuIT ByTaary 6anrane ax
L3MNXMIA MAAHb I0Yraap 4 COMUMIYI YHST
GP3HL IOM r9X MICCIX OrexXUIT 30PUIoo.
Baliranb eepee faxuH AaBTATOALITYH,
6asnar, YamMKUH TAHCAr eHre, byaar, xo9
Xyap, xan6ap OyPCHUIAH Terc 30XuLbIr
ypnary 6unaa. TyyHUIT 6ua naax, yyx,
XAP>, COHCOX, APbX, XYPTAST Hb A3TAN
X3par LyY.

L|'3 BATSAIKHAN SOYOLSAIKHAN AND TUVSHINJARAGAL TSEND-AYUSH



BATZORIG
DUGARSUREN

MONGOLIA

Mogolian Circle Actual Mandala
(sanskr. mandala =round. circular)
(POWER) FIELD OF CIRCLE

MAHIAN
(cauckpur. mqndalg =.ugrgﬁ,‘:r017|por
(3PYUMT) TOUPTUUH TANBAU

...."BAZO works with the simple and
perfect form of a circle, that’s energy
according to him Mongolians used
from ancient times. The artist is refined
enough, painting many-coloured cir-
cles on canvas or drawing circumfer-
ences on the ground using odd archaic
constructions made of logs, ropes and
stones. BAZO’s circles arouse a wide
range of associations from yurtas,
shamanic tambourine, potter’s wheel
and complicated symbolism of circle in
Buddhism to western land-art, op-art
Vasarely, Warhol’s silkscreen prints
right up to spiral-formed galactic curls.
In the given us from above symbolism
of multiple figures, that create the
organized outer space, are combined
world outlooks of different religions
and nations Circle is one of the most
capacious “mythical-poetic” symbols,
that incarnate the perfection of divine
world (R. Genon). ... They incarnate
the symbolism of a circle that attends
Mongolians during their whole history
of being, as in private and social life,
as also in sacred spheres They own
one of the most interesting material

L

.. » BA3O 3HrUIiH xMpHa3 Terc xanbap
6Yxuii ToWpor f29p cxXMNnanar.
TyyHulixaap 60n 9H3 Hb HeprK
6eree MOHronuyyn YYHUWr apT

L199p YEIC X3P3rnax npxaa. bypaH
60noBCOpPY ryMLCaH YpaH 6yTaany
MOQHb OJNTOH ©HTMMH TOMPTUIT 30TOH
JIAABYYH 093P 3Ypax, SCBIS rasap
93P Mof, A93C, YYnyyraap XMUcaH
aTras XyyunH 6yTueap Tonpor

TatHa. BA3O-ruiiH Tolpryya rap,
6e6ernH XaHrapar, BAApUHbI XYPAUNT
caHyynHa. bac BypxHbl wallHb
HAPUWIMH YxargaxyyHTam 6anar tamasr
Hb 6apPYyHbl MAHI- APT, ON-APTHIH YPAH
6ytaany Bacapenu, BapxonbiH ToproH
L199PX X9BMAN 3PUNIST MYLUTUPCOAH
OrTopryiH o&anbiH opoomor
Xon69pUIiH CaHArayynax rax MaT epreH
XYP33r XOMAPCAH C3Traraa TopyYIHa.
JLlaspasac ereraceH onoH aypct 6anar
TOMASN Hb OMX L3rLUTOM raaaa opoH
30AMr YYCraX siH3 OYPUIAH LIALLWH,
YHOSCTHWUM EPTOHLMIT Y33X Y3NUIT
LUMHIa3%33. Toripor 60 XaMruiH
©preH Lap xypas 6yxuit ,JoMor-apyy
HaWprunKH® 6anar Tamaar 6ereen
TOHIOPNAr ePTOHLMUIH Terc 6ananbIH

WHO ARE WE NOW?

allegories of dynamic circle -yurta
set on the wheels. Ecological, refined
textured, physical expressive, pulsat-
ing by its power field and at the same
time mysterious circles of BAZO let us
tell about energy understanding by
the artist of nature of his art. It sets
the balance of sympathy interaction
between earthly and cosmic forms in
their eternal formation.

6uenan om (P. feHoH). MoHronuyya
OPLUMX UPCOH BYXUI N TYYXUIUHX33
TYpLU TOWPrUiH 6aNargnuir XysumH
60noH HUIUTMUIH aMbapPANAad,

MOH OHIOH ArLUMH LYTO9HA9S
aMmunyymxaa. Tog AMHAMUK TOMPTUnH
XOMIUIUH COHUPXONTON MATEPUATbIH
Ertnon-rop TOPrumnr 93oMLLIST.
BA3OruiH gyrapur gypct 6ytaanyyn
6aiiranbg 99nToM, HAOPUIH ByTaLTOMN,
6uet baranaapaa Apyy 104, IPYMUAH
Tanbairaapaa YNUNPras yyCcraxmmH
39Parued HYyuar Tonpryya Hob YpaH
OYT23NYNIH aa LAH, MeH YaHapaap
OAMXYYIK OUO3HA SHEPrUIH TYXai
eryynHa. OHs Hb caHcap 6a A3NXMIAH
MOHXUIH xanbap OypcyyannH
XOOPOHAbIH XAPUILAH YAMYNSMUIAH
LIYTAIILLOS, TOHLBIPUIAT YYCraHS.

40

BATZORIG DUGARSUREN
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CHINZORIG
RENCHIN-OCHIR

MONGOLIA

The Gradual Progress
AnryypxaH asswun

There is no limit to a human high
point. While comparing our enterprise
with Mother Nature, the realization of
this project - for me - is like a big and
high mountain. | chose to listen to the
inner voice by unifying myself with
Mother Nature.

How to achieve a project without lim-
itations? The choice of the mountain’s
peak is so high that | cannot reach it
with one jump. There is no other way
to go on carefully, trying hard, without
wasting time, suffering damages. To
make my purpose clear and obvious,

I split it up in small parts. It helps me
not to get lost by finding a solution

of how these small parts might be
accomplished. In this work, | symbolize
the spirit in its communication with the
goal by the softness and fuzziness of
the wool. The spirit always remaining

- respectful
- loving kind
- comforting soul

Within the soft structure, | put a stable
material quality capable to enduring
the action in progress. Through the
present form and development of this
work, | tried to find out something
about myself, and at the same time

48

XyHuWI xypax oprun xssraapryi 6araar.
Ox 6anranbtranraa eepuiiH xypax 3o-
PUITBIT XXULLIKMH 3yWPnax aBadc, cypnar
OHJep LABYMM XAMPXAH Hb TOCOeneraex
30puUnrbiH 604MTON AYP MEH FaX COH-
ronoo. Muxuii axun 9X 6aiiranstaii
XOPX3H HIrAXK TYYHUI ryHa 6y yr
X3MUIT COHCOX 30PUNTOTOMN.

XapxaH xa3raapryi 3opunrog Xxypax sa?
[aHL xapairaan xypaLwryn eHgep oprun
yypaac Luar anganryi, XMu9sHrym, yHax
oconpoxrynH Tyng 6onroomxron ypar-
Laxaac eep apra rax yryn. Qepree
30PUITO0 TOAOPXOM OUMTOMXKTOM
GaMNraxblH TYMA XSCIrUYNaH XYBAAXK,
XYBAACAH XMXUT X3CTYYASS AABAH
TYYJIaX apra 3aMbir Of1oX Hb TOOPOXryH
6arxan Tycank 6Ha. DHaxyy 6yTeanaes
HOOCHBI YsiH 306/16H XOBCrep YaHapaap
30PMIIrOTOMN XAPbLIOX YEUNH CITFaMMUIAH
TOneBuir

- 6bunaracsH
- XYHOSMNC3H
- OHXPUWUNCOH

OpProAcaH 3pMana3nanuiur 6amHra
xaaramk 6arxynuaap Tycranaa.
3eerneH ByTUMIH JOTOP L93LLNaX
YWNCHIT BoaxyWL, TortBopTol bruetai
XATYY YAABAPBIT LUIMHF3X erceH. HarsH
LarT 0234 30punro 6aicaH yeunan 4ooa

WHO ARE WE NOW?

CHINZORIG RENCHIN-OCHIR



work, | tried to find out something
about myself, and at the same time

to broaden the gradual process of

the progress - while the level of the
formerly highest intent is sinking into a
subordinate layer.

XATYY YAABAPHIT LUIMHM3X erceH. HarsH
LArT 4934 30pUNro 6aicaH yeunan noonq
cyypb 6OMNOH CONUILOX 3AMAAP AIBLUMI
aAnryypxaH asarnadx oymr an 6yTaanuiiH
IBL, AYPCIaM, OPHONTeep 60pTee HadX
6ycnoon TYraaxmmr XMusacaH 6omnHo.

WHO ARE WE NOW?
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BAT-ORGIL
BATTULGA

MONGOLIA

1. Suppression
2. Whisper

3. The last nomad

1. Xanmargsn
2. WneHa3

3. CyynuuitH HYyAanuuH

BAT-ORGIL BATTULGA



ENKHJARGAL
GANBAT

MONGOLIA

Yellow Silky Reins
LWap ToproH xkonoo

Through this work | have tried to
express the attachment of a person to
his home lands. Thoughts and ideas
about the land in which we were born
and grew up fill the great inner space
within us raising powerful feelings,
emotions with an energetic influence
on our body, minds and spirits.

OHaxyy 6yT22n93p SNreH HYTAr, TOpenx
rasap LWOPOOTONroo XyhH xonbooTo
OPLUNX XYHUIN CITraN3YMUr UNIPXMIUNax
raX oposnanoo. Tepx ecceH HYTATr,
TYYHWUI Tanaapx 6ogon, Teceennyya Hb
6GUAHUI [OTOPX TOMOOXOH OPOH 3aWr
OYYPrax, XyuTal MogpamK, CITran
xenner, 9pYMUNH HONeennuiur oloyH
caHaa, catran 6onoH 6ue ¢puUsMonoruiiH
XyBbJl YYCrax 6anaar.

o

WHO ARE WE NOW?
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ENKHBOLD
TOGMIDSHIIREV

MONGOLIA

The gate of the origin water, Khentii
aimag, Moron sum, Origin Water
Place...

TecnuitH Hap: OxaH-YcHbl xaanra

(XaHTuHii alimar, MepeH cym, OxaH- Yc

XaMa3X rasapt)

| think, nowadays it is important for
humans to have a sense of value

as an existence. Although there is a
difference between used and virgin
space, | tried to express their con-
nection through creative action. The
social communication, which plays
the key role for a human development,
depends on many factors and also
submits to the unwritten natural law
and balance. These ideas are reflect-
ed in my works.

4t days after my arrival to this place,

it was auspicial for me, to see the

wild sheep pastured in downhill of the
mountain. On the next day, on the
way to this direction there was a place
in bottom gateway of the next bay,
which had a unique form and a wide
view. | decided to build the gate of my
imagination by natural fallen wickers.
And then, | invited the elder natives in
front of the door and made a docu-
mentation. The questions that | asked
them were about space concept, the
connection between their childhood
environment and their present life and

00

©Heefep xyMyyc 6UISHI OPOH 30,

LLOT XYraLaaHbl YHS LLBHUIM MBAPAX Hb
OPLIMXYMH YYXAn XAMAAPANTAi rax
6onox 6arHa. OpoH 3aiiH 3AN3raCaH,
SAN3rA93ryM OPUHbI ANTAd XAPUILAH
aaunryi 60110BY XOOPOHALIH XAMAAPIbIT
6yTa9ny YUNANUMIH TYycnamxTanraap
OAMXYYNaH Unapxuinax 6ereen xymyy-
HWUM XOMKIUIMH TYNXYYP 60MoX HUArMUIAH
XAPUNLLAA Hb COEMbIH ONTOH XY4MH
3yinyyasac wanrtraanax 6a 6yxanass
6uunrgaaryit 6anranmitH xyynb TOHLBIPT
6aiaans saxuparaaar racaH caHaa
MWHWIA aXXnyyaoh TYcranaa ongor.

Bu TyxalH rasapTt o4cOHOOCOO XONLL
[16peB XOHOTMIMH AAPAd YYTblH 9H-
rapT MAS3WMUMK balraa apranuir
XAPCAHAAA BUNAruaax, MApPradLl Hb
apranb 6aicaH 3yrpyy aBax saamMaada,
XAKYY YYrblH XOPMOWMH AMOHA OUMK
Y39X91 UXS[ ©BOPMeL, TOrToLTOM
Xdapaa uaanTau rasap 6aicaH 6a
ToHg 6akranuiiH yHacaH bypracaap
TOCOONNUIAH XAaNrad xuixasp 6omncoH.
Jlapaa Hb XaanraHbl ©MHe HYTIMIAH
aXMOA XYMYYCHIT YpbX 9pra dByY
6apummkyyncaH 6onHo. Xymyyct

WHO ARE WE NOW?

work, about their future plans, the
possible development and change of
nomadism in future.

The performance and documentaries

are planned to present in the city in
form of video installation.

o/

TABMX ACYynTyyaad, OpOH 3ahH TYXamx
oMnronTyya, Xyyxaa HACHbIX Hb ©CCOH
OPYMH LLAT Ye Hb 6HeeAPUINH 3X3IK by
QXMW AMbJPANTAN Hb X3PX3H Xonbor-
nox 6yn Tanaap, MeH LIMHI9P XMNX39P
Tenesnex 6anraa axrbiH Tanaap,
HYYANMHH Man ax axy Hb Mpasayna
XOPXOH ©6pUNernex xerkux 6omnox
39par acyynrtyyn 6arcaH.

OHaxyy ynnanyyaniH 6apumtyyabir
xotoa / /video installation/ 6alianaap
Y3YYnax Tenesnereetei 6amnHa.
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o -
s g T

il

ENKHBOLD TOGMIDSHIIREV



ENKHBOLD TOGMIDSHIIREV

o9

WHO ARE WE NOW?

o8



WHO ARE WE NOW?

ENKHZAYA
ERDENEBILEG

MONGOLIA

The Chest of Imagination
TeceennuitH aspap

“Change” is always an interesting topic
for me. This is the reason why | devoted
my work to showing the contrast and
the socialization between nomadic
tradition and modern life; this idea is
put into practice by connecting it with
human inner values.

The chest is the item, where nomads
keep their most valuable and precious
things. Used materials: in consideration
of the meaning changed into thin cotton
to show its quality. The second person
(the artist, who went along with) has let
his imagination work.

o]

©epunent ragar MUHWUI XYBbJA YPramx
coHupxonTon capas baraar. Uimasac
HYYOSMUYMH Ynamknan 60mnoH opumnH
yeuiH xanbapunargax 6y ambapan
XOOPOHAbIH 30pyYmnn 6a HUATSMLLNUIAT
XYMYYCUIH JOTOOJ YHIT 3yMNCTOM
Xon6OoH yr axsibIr XMiinaa.

ABpap Hb HYYASNUAWIAH XYBbJ XAMIUIH
YHOTS1 HOHAMWH 3YMN93 XaAranaar cas
oM. MaTepuansir raprasx 6yi caHaatai
30XMLLYYIAH HUMIaH fgaaByy 6omnroH
©OPUYUITK EPOHXMUI Aryymrbilr Hb XAAranaH
xo8pgory atreag (xamT sBcaH ypaH 6yTs-
anu ) Teceenneep xuinracaeH 6omHo.

ENKHZAYA ERDENEBILGE
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KHULAN
TUMENBAYAR

MONGOLIA

Ankle bone offering
WaraiiH epren

Once, it’s been said in verse poems:
“like a radiant ankle-bone offer”. In
our nomadic culture, there was an
unwritten law that by decree of Munkh
Khukh Tenger (Forever Blue Sky)
beautiful virgins were sent to foreign
kings and princes to build a peaceful
relationship between the countries. So
| tried, through my work, to reveal the
soul of the girls who take responsibility
for the sky and the earth, rivers and
mountains, rocks and cliffs and for a
piece of earth. In my work | symbolize
through my ankle bones the fate of
the girl, who, as a bride, sent out
sunbeams at the same time into the
four directions and eight intermediate
points of the world. To indicate that
she was sent to marry a man by order
of Munkh Tenger, | portray him through
the mirror, the snuff-bottle, and prayer
beads of guardian spirits.

They say: “Antelopes and virgins do
not have a home country”. But | devot-
ed my work through ankle bones with
horse stands like a sacrifice that has
a great duty over the vast expansed
country and the great ever-remem-
bered Khaans.

03

HaraHTas apyy HaMpArymitH xancaH-
UNSH ,LALAPCAH Warai epren Mat®,
HYYA3MYMH axyia MrHb MeHx xex
TOHIOPUIH LLIYTO3H 3APUNTAdp Xa3raap
HYTAr TYBLUMH GMFAMGHT TOBXHYYOX
O XALApP roo OXMAL00 XAPb OPHbI
xaag, Hoénoa 6ap byynryynaH erger
6uunrasaryi apxam EcoH bun. Uiimpa
eepuitH byTaanaass TaHrap rasap, yyn
yc, Xaa 4ynyy, WM1pXar LOPOOHbI MEH-
XWIAH 30XMACTAMN XON OPHbIT 30pUIOT TIP
9MarTalH, 6ycrynH catranuiir 6yTaan-
L1990 UNBPXMUINSH rAPraxbir 30PbCOH IOM.
Nimp eepuiin 6yTaan099 AnTaH HapHbI
uaupar mat 4 3yr 8 soexuctoon 6ap
6onroH MopAyyncaH 6ycryiH Tasu-
NOHT WArairaap teneenyynx, ©BreH
XaaablH 3axuacT msinaanar 6onroH
6oru, MeHx ToaHrapuitH 3apaanaap spa
MopbAYYmK BYIr Mnapxuiinax sopun-
roop OHroa LWyT93HWI TOMb, Xeeper,
3PUX TIPTYYTHUIT BYTIBNMUNHXIS XaCar
6ONroH LWMHIreaCcaH 6orHo.

LaraaH 3399p, 6ycryi xyH xo€p HYTa-
rryi rapar u Llap vx yne, Lagurr ux xaa-
JbIHXOO ©MHO XYII93C3H UX YYPIrTan
Mopb 6yycaH LaraH epren byTaanaa
TYyypBeucaH 6ornHo.

KHULAN TUMENBAYAR



MUNGUNTSETSEG
LKHAGVASUREN

MONGOLIA

Voice 2
Jyy xoonom 2

The data in nature were not measured
by past, present and future. The bridge,
which connects something, creates a
temporal coincidence in inimitable, var-
ied rooms and in other rooms different
new questions and spaces arise.

Our civilizing ancestors had a wide
range of perception, their literal
expressions carry a profound philos-
ophy. In ancient times, people had a
high artisan culture. For example, when
tying a rope, making a string and knot.

In my work, the duty of tying, knitting
and braiding gives me the power

of energy, a spiritual meditation, a
concentration and a soul that come
from within me. Also the choice of an
animal horn means to be alive. For
example: “ Be like two horns of the
cattle&quot;, &quot;There couldn’t
settle any snow on the animal ”, “

If the horns of an animal tremble,
then the horns of thousands of
animals tremble”,etc. In modern times
everyone sees things different and
makes his own choice. So | wanted to
put an issue in my work, going from
an organic whole. Even in the era of
social change and the information
era, speed builds a human-dependent
space. There is no standstill, the mutu-
al data look like contrasting each

o4

Baiiranuiin erergen uar xyrauaaHol
OWMronT Hb OHIePCOH O[00 UPIBAYIrasp
XOMXKUTOSXTYH. AMApP HAraH IOMChIT XOn-
60ry ryyp, Lar XyraladaHsl JOBXLAM Hb
©ep eep AABTATAALUTYI OPOH 3T AAXWH
©ep rasap OpoH 3aiia eep eep acyynThir
61ii 6onrox opoH 3aMr yycraHa. bugHui
©BOr A99[CUINH COEN UPraHLLIMM Hb KX
©preH Lap XYPasTau, Y XaNnar Hb ryH
ryH3ruv ¢unocodutoii bamxaa.

Jasp yen xymyyc 6yrouir eepuiiH
rapaap XuMix Yynamxnant axyiH eHaep
coénToit 6ACHbI HAr9H XaCar Hb, 99C
TOMOX, 00CcOop 6yy, Ysad 3aHrMNAa XMnx
rax Xuwaatan. MuHumn 6ytaang Haxax
TOMOX YMNASM Hb HaJaac rapy 6y

3Py SHepru, olyYH YxaaHel bacanran,
aHXAApan TeBriepen CaTraNUNH XYUHIr
orger. TYYHUNaH Har YXPWUIAH SBPUNT
COHFOCOH Hb ©0P©6 AMbTAW ©6PUIH
ytra aryynratai 6aricaH.

AKHb: ,Har yxpuitH aBap wur xoéynaa
6ai®, ,.,YxpuitH 9Bap A29pP LAC TOTTOX-
ryn®, ,Har yxpwuiiH aBap nopruxoop
MSIHIOH YXPUIH B3P AOPTUHO® rax
maT. OpunH uart 6yrag 6yx OMChIT SH3
6ypa3ap Xapx eepcaniiHxeepes Unap-
XWWAMX COHronToo xuitk 6araar. Ni-
Ma3c 61 axyi eepee opraHuk 6arHa
yy ragruir 6yteanass xeHaceH. Mex
HUArMWIAH XYBbCAN M3ADINTUAH SPUH

WHO ARE WE NOW?

other. But the point of the question

is different. In addition, this is an
experimentation process of insomnia,
standstill and organic household.

3YyHI Xypa eepee xyHaac xamaaparn-
TAM OPOH 3AM YYCraX Cyrn 30rConT yryh
XAPWMLAH ereraen Hb 3CPar TaCParuan
agun 6onosy xapargax 6airaaraacaa
©ep acyyanbir XoHAOX

6ariHa. TyyHUNaH axun MaaHb HOM-
Prymaant, 30rconT, OpraHuK axymr
TYpLUMX npoLecc 6omnHo.

MUNGUNTSETSEG LKHAGVASUREN
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MUNKHTSETSEG
BATMUNKH

MONGOLIA

The Journey round of the Universe
MeHnxuauar JlxarsacypaH

Should we make a spiritual journey
through space and time?

2. Enigma
Incognizable 1.
Incognizable 2.

It is made not by my intellect, but
through my intuition, the balance of
the sky and the earth.

L. a. Felt

The digital technology entered deep in
human lifestyle and became one part
of life.

The issue: The digital feeling and
human inner feeling of the soul: - how
far are they away

from each other...

Could there exist a human value?

08

OloyH caTranraarasp opoH 3ai, Lar
XYrauaaHbl XaMKa9Ca9p asnax yy?

2. QHurma
Tavinargawryi 1.
Tavinargawry 2.

©epuiH oloyH yxaaHaap 6yc 3eH
M3LPIMXK TOHIOP rA3pblH TIHLBIPIIP
ynnass.

4. a. Felt

XYH TOPOnxTHWUI dMbIPATbIH X3B MAS-
TMAH AWXKUTAN TEXHUK TEXHOMOTU FYH3rUM
HOBT3PY AMbAPANbIH HAI X3CAr 60K,

Juskntan magpamsk XyHui gotoon
CATIONUIH MBLPIMXK, SHD
XOOPOHJ X3P 36pYYyTak 6on... YyHO
YHOT 3yMN OPLUMK YOAOX YY? racoH
ACYYAnbIr A9BLIYYIK 6akHa.

WHO ARE WE NOW?
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ODMAA
URANCHIMEG

MONGOLIA

Let's play, let us love
Tornoé xavpnasa

People are free from greed, dis-
comfort, and negative tendencies
when they play. This is freedom and
happiness in a short moment, which
they give themselves. | want people to
maintain this freedom for a long time.
The strongest thing affecting mankind
is religion. People must have a time

to play and help themselves, as they
pray to God for love and blessing.

In the work “Let’s play, let us love” the
people play with God see-saw. The
idea is that at this moment they will
find self-observation and self-aware-
ness of their impression and affection.
The dynamic movement of see-saw is
the soul of my work. Here the concept
is summarized: “The movement is itself
in equilibrium”.

The red string, which was crossed in
the torso of the God statue, describes
the main relationship of God.

Some impressions of children who
played see-saw with God:

1. After playing, a boy came to me. His
words stuck in his throat and he said,
“It’s like I'm playing with my grand-
mother” (an 11-year-old boy]).

2. A girl pointed to the figure: “This is
not a lama (monk)!” I: “Oh, yes, and

/0

Tornox, Haanax 6aix yeass xyH
LIYHan, roMIoN 39Par ceper XxaHana-
ryyaoaacaa yeneenernceH 6angar. OHa
6on 60rMHO xyrauaaHa xyH eepTee 63-
narnax by apx yenee, a3 xaprasn M.
dr Top apx yeneeree YAAaH XyaLaaHA
TO9X XAArANAACAN M9 XYCCaH. XyH
TOPONXTOHI XAMIUIAH XY4T3H Heneen-
ner 3yun 6on wawnH. XyH bypxHaac
XAWp UBIINUUT Xycu 3anbupaartanraa
aann 6asicaH TOrMox LAr raprax eepee
©epTee TYCrnax Xaparton. “Tornoé
xavipnas” 6ytaang Xymyyc-bypxantai
LYY>XMH OOCKWH TOTMOHO. OHa yen
Topx b6alraa caTraraan, Heneennuur
XYH ©6p66 aH3adpY TOHbX M33X Hb
MUHUIR 03BLIYYIDK 6yl caHad oM.
JlyY>KVMH DAGKMH TOrNOX AUHAMMK
Xe[enreeH 605 axrbiH MAAHb rofn AMb
Hb oM. YyHA MUHUI “XenenreeH eepee
TOHUBAP” MOCOH KOHLEML, aryynarnax
6airaa.

BypxaHbl 6apumMnbiH Ux 6ue goTop
30PYYSIK TATCAH YNAGH YTac Hb GYpXHbI
YHICOH TUTMIT BYPCOMNCOH.

BypxaHTal OyyXMH AAAKUH TOTMOCOH
XYYXAYYAWNH COTraranaac:

1. Xyy Tornox ayycaoa Hoa pyy Oexex
MpP234, XOOMNOW Hb 3aHrMpY: “OMaaTan-
ros 6airaa M WKUr caHargax 6amnHa.”
(1 HacTatt xyy).

WHO ARE WE NOW?

what is it?” Girl: “That’s yourself”
(a 4-year-old girl).

3. A girl: “I felt as if | was with my
friend, a good acquaintance”
(a 14-year-old girl).

/1

2. OxuH bypxaHel aypc pyy 3aaraag:
“Haagax unHb nam 6uw wyy! ” bu:
“Tuiim yy? OHa Torasp oy tom 63?7
Oxun: “Haagax umHb un eepee”

(4 HacTaki oxuH).

3.0xuH: “Havstarraa, calH TAHUNTAM-
raa uyr 6ariraa tom wur caHaranaa”
(14 HacTait oxuH).

ODMAA URANCHIMEG
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ORKHONTUUL
BANZRAGCH

MONGOLIA

Through my work | tried to show hard
and soft forms and a harmony of
flexible movements.

The main idea in my work is to show
the magic of wisdom which doesn’t
mean to drill the stone in reality, but
rather to show by cutting the material
that the stone breaks through by the
soft form.

ByTeanuiiH Tyxang raean, xaTyy 3eeneH
AYPC , YsiH Xe46MreeHyYAniH 30X1Lo-
MbIF XAPYYAXbIr XMYISCH.

Jlaspaac Hb, ron caHaa Hb oy B
r9BaM, OLOYH YXAOH COTraMra9HUiA ron
ramxanTam 3ymn Hb Xag Yynyyr xXuH-
X3H3 YTraadp Hb LLOOMX cynbaarynrasp
COTI93HUINXDS TYCMAMXKTAN XAk yynyyr
YsiH 306M6H AypCcasap cynbacaH mMaT
xaparayyncax bargan om.

ORKHONTUUL BANZRAGCH



DOLGOR
SER-OD

MONGOLIA

Mongol Bijoux
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,, | believe that an art exhibition
can be engaging, fun and
deeply intellectually satisfying
and serious. Therse are not
contradicting concepts in art”

JEFFREY DEITCH
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EXHIBITION

KHENTII ART GALLERY,
CHINGGIS CITY
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“Culture tends to argue that

it forbids only that which is
unnatural. But from a biological
perspective, nothing is unnatural.
Whatever is possible is by
definition also natural. A truly
unnatural behaviour, one that
goes against the laws of nature,
simply cannot exist, so it would
need no prohibition.(...) in order
to change an existing imagined
order, we must first believe in an
alternative imagined order.”

YUVAL NOAH HARARI,
SAPIENS. A BRIEF HISTORY OF HUMANKIND

ULAANBAATAR PUBLIC ART WEEK



THE CITY OF
ULAANBAATAR
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ULAANBAATAR
PUBLIC ART WEEK

WHO ARE WE NOW?
What is public art?
Who defines public space?

What is the significance of art in
public space?

How could the practice of art in the
public realm help in building better
communities?

How might the open space and the
dense pressure of urban life inter-
weave in a new way?

How could the main issues of Land Art
Mongolia be addressed to the general
public?

How could we invite the public to take

LAM as their concern and participate
sustainable ideas?

Q2

Since 2010, Land Art Mongolia has been promoting
the development and realization by means of
numerous artworks through the Biennial LAM 360°.
With a special focus on Land Art as a form of spatial
visualization of the relations between nature, culture
and social policies, it strongly promotes freedom of
expression in joining people and institutions from

all sectors of Mongolian society by meshing their
respective backgrounds and perspectives through
collaboration and networking actions of regional
and global scope.

The different venues in the Mongolian countryside
during the last 6 years with the ‘stage’ being

the open space sent forth a new approach to
contemporary art in this country. After having

been strengthened by this independent off-grid
experience, LAM will move its main activities to
Ulaanbaatar in 2017. The valued expertise of our
team, friends and colleagues, who encouraged LAM
to initiate an urban public art program, added to
this idea.

As part of LAM’s wider objectives, ULAANBAATAR ART
WEEK aspires to dissolve barriers and tries to bring
conversations on art into the public realm. It encour-
ages the audience to interact and communicate in

a setting being as easily accessible as the street life
in a public square, as an open institution or even a
public park.

This first ULAANBAATAR ART WEEK consists out

of a number of get-together activities: public art
interventions at different places in the city of
Ulaanbaatar, an international conference, exhibition
openings and video screenings.

WHO ARE WE NOW? ULANBAATAR PUBLIC ART WEEK

SEPTEMBER 29 -
OCTOBER 5, 2017

WHO ARE WE NOW?

OnoH HUUTS L XaHACAH YpIar rax
oy B3?

HWITUIH 939MLUNWIH OPOH 3aWT XSH
Topopxonngor Ba?

HuiTHiiH 939MLINWIMH OpPOH 3ai AAXb
ypnaruiH ay xonborgon oy Ba?

OnoH HUUTUIH XYypaanang ypnaruinr
ALUMITIAX Hb HUATMUMH XOMKITUNT
yparwnyynaxag XapxaH

Herneernex Ba?

HaanTTon opoH 3ai 60MOH XOTbIH HATT
LWKUrYY OAPAMTTAN AMbAPASIbIT XOPXSH
LWMHS aprd 3aMaap cynanayynax sa?
Land art Mongolia-uiH Taeex 6atiraa
rofl acyyanyynbir ONoH HUNTSA X3PXH
TAHWYMax Ba?

OnoH HunTtuir LAM-bir Hyxautarraap

OMNrox, TOrTBOPTOM CAHAAHYyAa rap
61e OPONLLOXbII XIPX3H YpUAnax Ba?
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2017 OHbl 9 CAPbIH 29 -
10 CAPbIH 5

2010 oHooc Land Art Mongolia Hb LAM 3600 bueHa-
nMap AAMXYYIaH ONIOH TOOHbI YPaH

6yTaanuir tonunyymk, Land Art-biH xerkun 6omnoH
rYMUSTFOMMIT TAHUMYNCcaap UPCcaH bunaa. bawnrans,
COEn, HUIUITMUIH Boanoro 3apruiiH yanaaa xonéoor
OPOH 3aiiH y3araax bangan xenbapasp xapyynaar
Land Art ypcranbir oHLIoMnoH aHxadapcHaap, Tyc
ypcransir 6yc HYTrniiH 60MOH OMOH YMCbiH XAMTbIH
aXxunnaraa, xapunuaa xon6oor awnrnaH MoHronbiH
HUMIMUIH ByX AOBXApPrbiH XYH apa 6ornoH 6arryyn-
NAryyabir HOrTraXx, ToAradpUiH YHASC yrcada, y3an
6oAnbIr XoNUx 3aMadp HarTracHaap y3an 6oanoo
UNBPXUINNBX BPX YONeer XexXYYNaH A3MXUX b6ariraa
oM.

©HrepceH 6 xunnuiH xyrauaana MoHronbiH xenee
OPOH HYTAIT OFIOH FA3APT HOAMTTAM OPOH 3aKr “Tais”
60MrocCHOOP 9HS YNChIH OPUMUH YEUMH YPMArT LWMHD
xaHgnara 6uii 6oncoH. DHaxyy bue gaacaH, xapaar
6yc TypLunaraap Typlunaraa sysaarracaxd LAM 2017
OHA YHACSH yWn axunnaraaraa YnaaHbaartap nyy
WnmKkyymk 6aiHa. Manaw 6ar, Hans Hexen, XaMTPAH
CKMINArCAbH YHS LOHATaW maanar typLunara LAM-
bIF XOTbIH ONTOH HUMTOA XAHACAH YpnaruiiH xetenbep
YYCraH CaHAAQunaxag Xypranaa.

LAM-biH anceiH 3opunrbiH xypaaHa, ULAANBAATAR
ART WEEK anuBaa caaa totropsir yryn 6onrox, ornoH
HUMATMIH AYHO YPRAruiH Tyxai apua xeepeer 6ui
6onroxoop 30pbx 6aNHA. DHIMIH AMbIPAN ©PHEX
HUATUIAH 939MLLUNUIMH Tanban, HaanTTal 6arryynna-
ra, LoL3pnarT XypaasaH LUWT OPX rapaxaf xanbap
6anpLUMn y39ry OfloH XOOPOHL00 XapurLad xonboo
YYCTaxXuUr A3MKUX OM.

ULAANBAATAR PUBLIC ART WEEK



TO MAKE A LONG
STORY SHORT...

ULI SEITZ
Production Director LAM 360°

Land Art Mongolia has been active

in Mongolia for more than ten years
now, having presented four biennials
in their own special structure: LAM is
particularly dedicated to Land Art,
with the interaction of landscape - the
specific place in the open countryside
chosen by the artist for the realization
of his work - and this piece of art play-
ing the main role. In the expanse of the
Mongolian landscape, precisely this
exploration was the concept but at the
same time always the main challenge
for our Biennials. To sum up, this all
happened with a growing interest by
the urban audience on the outcomes
of the biennials, but as well with
international attention, as the Land Art
Mongolia biennial is quite unique in

its artistic conceptual approach and
realization.

After the L4th biennial in autumn 2016,
the idea to plan another event in the
years between the biennials came
to our mind, thus stabilizing the idea
of the cultural exchange. This time,
though, it should only take place in
the capital itself and solely carried
out in cooperation with Mongolian
artists. Based on our biennial
experience, the very specific position
of Mongol artists always stood out
strong and independent:
Thematically, they were in close

4

discourse with their own country,
the changes within the landscape
and in the forms of life. If art reflects
the world in which we live, this refers
consequently as well to the spiritual
and political changes of our time.

What are the current social and artistic
inspirations? Who is giving impulses in
our time - in a situation where the world
is coming closer together, where social,
political, religious and ethnic conflicts
intensify, information is manipulated,
the consequences of crises and
catastrophes are felt globally. How
does art relate to these questions?
Acclaimed Mongolian artists present
their response to these issues. Their
works - some subtle in tone, some
more strident - ask for our attention.

To make a long story short: at the
beginning, the program consisted in
an exhibition and different artistic
interventions in the urban area. Within
the last months of planning, it has
grown to a full week of events with a
wide-ranging program. Now, it also
includes exhibitions in museums and
galleries, a gallery tour in the evening
etc. The “urban” equivalent to land
art realized in the countryside is “art
in public space™ this, we decided,
should be the main focus of this first
event! An international conference

WHO ARE WE NOW?

focussing on more general issues

on “art in public space in the time of
humanism” will give the theoretical
background to this art week; it will

put up questions as the significance
of art in public space and its specific
requirements, the interweaving of the
open space and the dense pressure of
urban life, the collective process in the
public realm, the shift in awareness

of the public space through artistic
interventions in reference to the needs
of a changing society....

Who are we now?

Referring to the self, the other, the
place and the time, this question
stands above all as the major theme
of this first urban art week, complex
and closely interwoven. The spatial
coordinates, in which a person or

an (artistic) action moves will be
important features of the discussions,
but as well the self-concept of the
acting person, characterized by

his formative years and his cultural
background, but on the other side
embedded in his confrontation with
his fellow human beings, additionally
to this the element of ‘time’ as a third
dimension, including the past and the
future, but above all questioning the
here and now.

Cities around the world have created
their unique contextual and spatial
structure and environmental values of
living. The inhabitants begin to take
care of a new urban culture through
their re-conquest and reinterpretation
of the urban space and a new use

of it: the urban space as a place for
artistic work is a particularly exciting
field for sociocultural interactions and
a direct dialogue with the audience.
Art in public space enriches our lives
in various ways, in many places. It
can send important messages to the

%)

community, make people more aware
the environment, and let them see it in
a different way. All the events of the
art week are open to the public and
we hope that they will lead to a wide
range of discussions and confronta-
tion with art.

We would like to thank all those who
have contributed to realize this art
week: the participating artists, galler-
ies and museums, the sponsors and
the municipality of Ulaanbaatar, that
gave support; and especially to all the
helping hands in the background.
This is the first “public art week” in
Ulaanbaatar. It will grow hopefully,
find the right niches to expand, bundle
energies in the artistic field and help
to build bridges in order to present

its second venue in autumn 2018 even
more varied and connected.

ULI SEITZ - TO MAKE A LONG STORY SHORT...



GEOGRAPHY AND ANTHROPOCENE
[ASAP3YW BA AHTPOIOLEH

LEWIS BIGGS

Moderator of the conference

The philosophy of humanism (which
claims a universal position to itself)
considers ‘human values’ to be the
common denominator between all
cultures and civilisations as well as to
the foundation-content of an ‘interna-
tional’ or ‘trans-national’ art as to the
expressive vocabulary by which such
a globalized art might be understood.

Within the globalization process

of the last couple of generations /

30 years, an accompanying notice
has been the fact that geographic
specificity has become increasingly
important. Economist Branko Mila-
novic has shown that the location of
a person’s birth, or life (not their class
or race) is the best predictor of their
lifetime income.

This is one of the reasons why
nation states are again concerned
to establish territories with closed
borders: the magic of geography
mustn’t become ‘diluted’ through an
influx of migrants.

The geography of Mongolia is highly
specific and has influenced the
unique cultural development of this
nation state, 700 years ago being the
largest empire the world had seen

at this time. At least in myths, the
‘nomadic’, ‘migrant’ or ‘horse’ culture
is characterized as being ecological-
ly sustainable and consequently of
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(EpTeHumiin 6aiip cyypuiir eeptee
TYCrax) XyMYYHASMMIH r'YH YxadH Hb
OYXu1ii N1 COEN UPTraHLLUI XOOPOHAbIH
ePeHXMN XxyBaapb GOMOXbIH XYBbJ,
JXYHWI YH3 LBHWMIT aHXxaapy y3aar
6ereef ,0MoH YrchiH byoy ,yHASCTIH
OOMHOCAH' YprnarMitH YHACSH Yxarno-
XYYHbIT YTMIH COHAAA Toh TOMpYyHaap
LIMHIO9COH banaar Hb dHIXYY A3NMXUM-
UNargcoH YypnaruiiH unpan bongor.

CyynuitH xo€p yeuiH 30 xunuiH
rmo6anunarnbiH YN 9BLAL rasap3yiH
HapuiBYNAN YnaM UxX 4yxan GoncoH oH-
unortTon. SauiH 3acary bpaxnko Muna-
HOBMWY XYHUI OPbC ©Hre, aHr1M faBXapra
6yc, XapWH 6cex TOpCceH, ambaapy by
rasap ambApAnAad Ofox OpProrbiHX

Hb XOMIMAH CAMH y3yynanT 6anuarumr
HoTomka3. MM yupaac Har YHOSCTOH
JATHACOH Ync XaanTTal XMTan HyTtar
L3BCrap yycraH 6anryynax 6oncHbel Har
WANATFOOH YYHA OPLUMHO: Fra30P3yiH

Wa WKL WAMKUH CYYPbLUMTYAbIH Xena
fapargaH ,cynpax’ cryi axoa.

MoHronbiH rasap3ayi Hb TYH OHLOT
6eree[] 9HIXYY YHASCTOH AATHACAH
yJ/iCbiH @BepMeLl yprar coéng tycra-
naa oncoH 6aiaar. 700 sxunuiiH
TOPTIIX ASMNXUNH XAMIMHH TOM FYPSH
©HIe TOPXOO OHOO XYPTIN UHIIK
XOAramk upxaa. dmapram 4 ynrap
LOMOTT ,HYYASNUMH', ,LUMITKUH CYYpPb-
LUMIY’, SCBAI ,MOPLT' COEN SKOMOTUIH
TOrTBOPTOMW BAMANBIN XAHFAX X2P3rnary
L199P CYYPUIICAH KAMUTANU3MbIH

WHO ARE WE NOW?

great interest to a world where the
‘developed’ culture of a consumerist
capitalism is unsustainable - up to
self-destruction.

Artists in Mongolia are able to choose
from a range of artistic idioms that
are all equally appreciated within
Mongolia: ‘traditional’ art (influ-
enced by Buddhism or Shamanism);
socio-realistic oil painting and sculp-
ture; modernist art; and the various
forms of contemporary art (moving
image, installation, conceptual,
process-based, live art etc).

However, not all these idioms are given
equal status outside of Mongolia, so
artists whose works are exported must
be more strategic in representing their
‘human values’ in order to receive
appropriate recognition.

The symposium “Geography and
Contemporary Humanism” will
explore the expression of ‘human
values’ in art from Mongolia and
other geographies and vice-versa, the
influence of geography on determin-
ing the acceptance / celebration of
artworks expressing human values.
The conference is thematically
anticipating the 5th LAM 360° Biennial
in 2018 which will be organized under
the theme of “Geography and Con-
temporary Humanism”.

Q7

,XOMKUHIYW' coén Torteopryn 6ereen
ynMaap eepuiiree cympyynaxag
nexex 6yi A3NXMIiH OHLIIOM COHUpPX-
nbIT TATAX 6akHa.

MoHronblH ypaH 6yTaanumn ax HyTar-
TAQ HAM9H XWrA XANPRAracaH ypna-
TMIAH ONOH TOPIMIAT COHFOAOT: ,YNaMX-
nant’ ypnar (6eernitn 6onoH 6ypxHbl
WwawHbl Herlee byxwii); coumnanpea-
nv3m TocoH byaar, ypaH 6apuman;
MOAEPHUCT YpPIar; KOHTEMMNOPAPHU
ypnaruiti epreH xenbsp (xepenreeHt
ZypC, eper TaBUIT, 3apYMM, Yin sBLan
Tynryypnaca, 6oaut ypnar r.m.)
loxn2s MoHronooc 6ycan opoH oHa
OYX TOPIUIT MU TYBLUMHA XYN39H
asaarryi 6onoxoop ypaH 6yTasnass
ragarw unraax 6y MoHron ypaH
6YT29NUNI ,XYHUI YHO LLOHI9S" TAHUM-
LYYnaxhaa 30XMX XIMXKIIraap XynasH
30BLUGSPYYN3XUIAH TYNa Unyy cTpaTteru
6onoscpyynax bongor.

»[asapsyi 6a koHTeMMopapU XYMYYH-
Nar YxadH" CUMMNO3nMyMm Hb ,XYHUN

YH3 LBHWUIH® unapxuinnuir Moxron
6a 6ycapa rasap opHbl, MeH bycan
rasap opoH 6a MoHronbiH ypnar racaH
C9BI3pP YpPaH byTaanuir tycraxaaa
rasapsynH Hemeer aBy Y3H9.

Tyc koHdpepeHu Hb 2018 oHa ,,[azapayit
6a KoHtemnopapu XymyyHnar yxaa®
canBaap 3oxuorgox LAM 360° Tasayra-
ap bunHeanbin 6anTtran cyypb 6onHo.

LEWIS BIGGS - GEOGRAPHY AND ANTHROPOCENE



CONFERENCE SPEAKERS

OCTOBER 1, 2017

Congress Center Khaan Bank, Seoul Street, Ulaanbaatar

INTERNATIONAL SPEAKERS

LEWIS BIGGS

Moderator
Author of the symposium concept
Great Britain / China

UTE META BAUER

Director of the Centre for
Contemporary Art in Singapore
Germany / Singapore
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Curator, researcher, Distinguished Professor of
Public Art at the University of Shanghai, and a
Trustee of the Liverpool John Moores Exhibition Trust,
the International Award for Art Criticism and the
Institute for Public Art, of which he is the Chair.

He was the British Commissioner for the Sao Paulo
Biennial in 1986. In 1987, he joined the Tate, and
served as Director of the Tate Liverpool (1990 -
2000). In 1998, he became one of the founding
trustees of the Liverpool Biennial, and has been
Chief Executive of this Biennial from 2000 to 2011; he
has been commissioning art for public spaces in a
regeneration context since then. He has been curator
for the 2013 Aichi Triennale, Nagoya / Japan. In 2014,
he curated the 2014 Folkstone Triennial and is curator
for the 2017 edition. He will be advisor to the Land Art
Mongolia Biennial in 2018.

Ute Meta Bauer is the Founding Director of the Centre
for Contemporary Art (CCA) in Singapore, a national
research center of the Nanyang Technological
University (NTU) and Professor of Art at NTU’s School
of Art, Media and Design / Singapore since 2013.
From 2012 to 2013, U.M. Bauer was Dean of

Fine Arts at the Royal College of Art, London.

From 2005 to 2012, she served as Associate Professor
for Visual Arts at the Massachusetts Institute of
Technology (MIT), Boston as well as founding director
of its programs in Art, Culture, and Technology

(ACT) (2009-2012) and director of the MIT Visual Arts
Program from 2005 to 2009. U.M. Bauer also served as
the Founding Director of the Office for Contemporary
Art, Norway (2002-2005). She worked as Artistic
Director of the “Kiinstlerhaus Stuttgart” / Germany
(1990-1994), where she curated several exhibitions and

WHO ARE WE NOW?

MAURIZIO BORTOLOTTI

Art critic, curator, researcher
Italy / China

GIM JUNGI

Director of Jeju Museum of Art and
Head of Jeju Biennale
South Korea

CHIHIRO MINATO

Artist, curator, professor
Japan
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conferences on contemporary art. From 1996-2006,
Bauer served as lecturer at the Academy of Fine Arts
Vienna / Austria and as a professor of theory and
practice of contemporary art.

Bortolotti was Director of Research and Public
Program of Shanghai Project at Shanghai Himalayas
Museum in Shanghai (2015-2016) and curator of the
Zuecca Project Space International Program in Venice
(2011-2014). He curated exhibitions in many countries,
focusing on the interaction between art and social
processes on the background of globalization,
investigating especially the interdisciplinary
connection between art and architecture inside

the urban space and its social relations. He worked
as curator and advisor for several international
biennials, and in 2010 served as Art Commissioner
for the First International Art Fair Art Gwangju made
by the Gwangju Biennale. He was a professor and

a member of scientific committee of the Media

school at NABA (2007-2013) in Milan. He was visiting
professor at University of Urbino (2003-2005).

Gim Jungi has worked as curator and art critic

in Korea. He has served as curator at the Busan
Museum of Art and the Daejeon Museum of Art.

In the latter he has been working on the Daejeon
project, which explores and connects the two fields
of science and art. His main focus lies in social

art and he tries to connect with local communities
in site-specific projects. He has also carried out
several site specific projects such as the Jirisan
project, and advised on several art projects that
are closely connected with new forms of public and
social art. He has written many critical journals and
participated in conferences and workshops in Korea,
exploring the different fields of art: public art, social
art, community as well as science and art.

Chihiro Minato is professor of visual anthropology
and media art at Tama Art University / Japan since
1995. Founding member and researcher of the Art
Anthropology Institute / Tokyo since 2005. He was
the commissioner of the Japanese Pavilion at the
52nd Venice Biennale (2007) and artistic director for

CONFERENCE SPEAKERS



HERMIONE SPRIGGS

Artist and curator currently
based in London

MONGOLIAN SPEAKERS

ODGEREL ODONCHIMED

Arts Council Mongolia

SANJAASUREN OYUN
President of the United Nations
Environment Assembly (UNEA)
Mongolia
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Aichi Triennale in 2016. In 2013, he curated a group
show with Mongolian and Japanese artists, “Thinking
Landscape” in cooperation with the Mongolian Arts
Council (Red Ger Gallery).

Spriggs holds a BSc in Anthropology from University
College London and MFA in Visual Art from University
California San Diego. Spriggs is the recipient of
several large grants including the University of
California Institute for Research in the Arts major
grant, and took part in the 3rd Land Art Mongolia
Biennial. She is currently organizing an exchange
between artists and anthropologists, responding to
economic and environmental change in Mongolia.
Drawing from a background in anthropology

and fine art, her projects unpick our taken-for-
granted framing of nature and culture, exploring
alternative perspectives and forms of cohabitation.
Whilst often engaging in collaboration with other
artists and specialists external to the art world,

her own research is dedicated to articulating

and propagating a practice-based field known

as The Anthropology of Other Animals (“AocOA”).
Anthropologyofotheranimals.wordpress.com

Odgerel’s career in the field of arts started in
2002 as a volunteer at Arts Council of Mongolia
(ACM). Since January 2003, Odgerel has served
as Fundraising Coordinator by ACM She worked
as Program Coordinator until 2006. In 2006, she
has been promoted as Arts Education Program
Director of ACM. In 2012 she has been working as
Program Development Director. In 2014, Odgerel
has been promoted as Deputy Executive Director
for Development. Since January 2016, she is the
Executive Director of the Arts Council of Mongolia.

Oyun was born in Ulaanbaatar in 1964. In 1987 she
finished her studies in geochemistry at the Charles
University of Prague. In 1996 she earned a PhD in

geology from the Department of Earth Sciences at

WHO ARE WE NOW?

TSETSEGBAATAR CHULUUNBAATAR

Unesco Mongolia

NOROVTSEREN OYUNTEGSH

Director Statehood History
Museum of Mongolia

University of Cambridge. Afterwards, she began
working for a multinational mining company called
Rio Tinto. In 2000, she founded the Civil Will Party
(Mongolian: Upranuii 3opur Hawm, Irgenii Zorig Nam).
She also served as the Vice-Speaker of Parliament
(between 2004-2005) and the Minister of Foreign
Affairs (between 2007-2008). In 2006, Oyun was
selected as a Young Global Leader (YGL) by the
Davos World Economic Forum (WEF). She served as
a Minister of Environment and Green Development of
Mongolia. Since June 2014, Dr. Oyun Sanjaasuren is
working as the first president of the United Nations
Environment Assembly (UNEA). She is head of the Zorig
Foundation. and of Global Water Partnersip GWP.

Studied “Cultural Studies” at the Mongolian

State University of Arts and Culture (2007-11) and
“Geographical and Cultural Anthropological
Studies” at the University of Florence / ltaly (2013-16)
After the ‘Convention on the Protection and
Promotion of the Diversity of Cultural Expressions’
in 2005, Unesco opened up in the last years with
several culture program activities in Mongolia.
Tsetsegbaatar Chuluunbaatar serves as Program
Officer for Culture at the Mongolian National
Commission for the UNESCO and at the same time
as lecturer at the Dept. of Culture / Mongolian State
University of Arts and Culture. His interests lies on
cultural anthropology, the reviving shamanism in
contemporary Mongolia and the discontinuity of the
past in post-socialist Mongolia.

Holds a masters degree in linguistics and a bachelor in
language studies, she is as well an expert in Tibetan
language and culture. She received a fraining in the
field of museum management and in the supervision of
the collections at the Fukuoka Asian Art Museum Japan,
and in the storage care of collections at the
Ethnographic Museum, Berlin Germany. She served as a
curator at the Zanabazar Museum and, since 2007, she
works as director of the Statehood History Museum of
Mongolia. Oyuntegsh has edited the following
publications. Museum Highlights, Mongolia Cultural
Preservation Project for Mongolia, 2005 Infangible
heritages and museums 2004. The Statehood History
Museum catalogue 2010, The Rock Paintings a research
book 2012, Zanabazars Masterpieces 2014.

CONFERENCE SPEAKERS



NIELS HEGEWISCH
Head of the Friedrich Ebert
Foundation Mongolia

PANELISTS

TUMURBAATAR BADARCH
Director of the UMA
Union of Mongolian Artists

LKHAGWA BUMADORJ

Former president of the Academy of
Fine Arts | director of Bum Art Gallery

MARC SCHMITZ
Artistic director LAM
Germany / Mongolia

102

He studied history, political science and philosophy
in Bonn, Greifswald and Vilnius / Lithuania [2001-
2007). PhD on the topic “Administration and division
of power in the Vormaerz - An idea-historical
contribution to a current political science problem”
(2014); scholarship of the Friedrich Ebert Foundation.
Scientific assistant at the Faculty of Law and Political
Science, the Historical Institute and the Institute for
Political Science and Communication Science at the
University of Greifswald. Consultant in the regional
office for Bremen, Hamburg and Schleswig-Holstein
of the Friedrich Ebert Foundation (2015-2017). Since
2017, he works as the representative of the Friedrich
Ebert Foundation in Mongolia.

He studied at the Stieglitz State Academy of Art

and Design, St. Petersburg / Russia. For more than
30 years, he has been serving as an art teacher at
the Mongolian State University of Art and Culture

in Ulaanbaatar. Since 2014, Tumurbaatar Badarch
has been elected director of the ‘Union of Mongolian
Artists’, UB.

Bumandorj has studied at the Academy of Fine
Arts in Leipzig / Germany. For more than a decade,
he has been serving as dean of the Academy of
Fine Arts in UB. His paintings have been exhibited
internationally. Currently, he is director of the Bum
Art Gallery in the center of UB.

Marc Schmitz is a conceptual artist and initiator/
director of the Biennial Land Art Mongolia. He studied
philosophy and fine arts in Munich and Berlin. Marc
participated in several Art Biennials such as Busan
Biennial, Beijing Biennale, the Sculpture Quadrennial
in Latvia, Trio Biennial, Rio de Janeiro / Brazil,
Nakanojo Biennial / Japan and Marrakech Biennial

6 beside others. In 2013, he participated at the
Giardini / Venice Biennial, Italy. He was honored with
solo exhibitions at TEDA Contemporary Art Museum
Tianjin, the Zendai MoMA, Shanghai and the Concert
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ULI SEITZ

Production and
Programming Director
Germany

DOLGOR SER-OD
CEO LAM
Mongolia / Germany

SOLONGO TSEEKHUU
Coordinator Khaan Bank
Conference Center and
Assistant curator LAM
Mongolia

Hall in Perth, Western Australia. Schmitz was artist in
residence on several occasions in Korea, at the Peace
Art Hotel, Shanghai or at the Goethe Institute, Hong
Kong / China.

Curator and art advisor, production director to Land
Art Mongolia since 2015. The professional field of
activity includes many years of experience as an
independent gallery owner for contemporary art
and art in public space first in Stuttgart, then in
Berlin. Before this, she served as director for two
international fine art galleries in Berlin.) Organisation
and P.R. at the Berlinische Galerie / Municipal Art
Museum Berlin; Organization of exhibitions for

IfA (Institut fiir Auslandsbeziehungen) in England.
Academic basis: history of art, American literature,
philosophy, inter alia, at Tubingen University;
graduated as magistra artium.

Dolgor Ser-Od studied traditional painting at the Fine
Art Academy in Ulaanbaatar. Besides painting, Dolgor
developed spatial interventions for different Land Art
venues. Dolgor is co-founder of Land Art Mongolia.
She has exhibited internationally in Korea, China,
Japan, Azerbaidjan, France and Germany in private
galleries and museums such as Pori Art Museum /
Finland. In Mongolia, her work has been awarded
with the ,best painting of the year” - price in 2001
and is represented in public art collections such as
the Khaan Bank Collection, Badamhind Museum, or
the collection of the Parliament House, Ulaanbaatar.

Solongo Tseekhuu is an assistant curator based

in Ulaanbaatar. She graduated in fine arts at the
Mongolian State University of Art and Culture,

UB. Solongo holds an AA from City College of San
Francisco, CA, USA, and MFA from San Francisco
State University, CA, USA. She has been chief curator
and Foreign Affair Relationship Head Manager for
the ‘Union of Mongolian Artists’ since 2014. Solongo
is chief curator for the Mongolian pavilion at the
Beijing Biennial, and the Cheongju Biennial/ Korea
(both 2017).
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PROGRAM - THE PLACE TO MEET
WHERE PEOPLE AND IDEAS COME TOGETHER

CENTER OF THE ULAANBAATAR
PUBLIC ART WEEK 2017

Where do speakers and researchers, artists, festival
organizers, the audience and visitors meet:

CONFERENCE CENTER OF THE
KHAAN BANK, SEOUL STREET

It is home not only to the symposium on October 1,
open to everybody interested in the theoretical
backgrounds of “Art in Public Space”, but also to the
information counter and the additional exhibition
accompanying the Art Week.

Further details to these venues and the exact schedules can
be found in the event flyer and in the city map, which will be
available at the participating institutions as well as from our

website as of mid-September.

WHO ARE WE NOW?

FRIDAY, SEPT. 29
1-12 AM

PRESS CONFERENCE

SATURDAY, SEPT. 30
1AM -1.30 PM

OFFICIAL OPENING CEREMONY
OF THE ART WEEK

SUNDAY, OCT. 1
10 AM - 5.30 PM

CONFERENCE “ART IN PUBLIC

SPACE / GEOGRAPHY AND
CONTEMPORARY HUMANISM®
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PROGRAM - THE GALLERY EVENING TOUR

THE "WHITE CUBE" AS THE COMMON
PRESENTATION SPACE FOR ART

A FREE GALLERY EVENING TOUR
OPEN TO THE PUBLIC DURING THE
ULAANBAATAR PUBLIC ART WEEK
2017

We wanted to create a situation that would
encourage a slower way of looking and encourage
conversations. We wanted to stimulate people to get
out and see the amazing free exhibitions in all these
very individual spaces, to get some awareness of
the multitude of cultural activities that the capital of
Mongolia has to offer.

PARTICIPATING GALLERIES WILL BE

OPEN ON SATURDAY, SEPTEMBER
30, FROM 6 TO 10 PM

The venues and exact schedules can be found in the event flyer
and in the city map, which will be available at the participating

institutions as well as from our website as of mid-September.

WHO ARE WE NOW?

A SELECTION OF THE
PARTICIPATING GALLERIES

UMA ART GALLERY
UNION OF MONGOLIAN ARTISTS

ART MONGOLIA GALLERY
PEARL ART GALLERY
BUM ART GALLERY
BLUE SUN GALLERY
Q ART GALLERY
TOONO GALLERY
UB ART GALLERY

BEST ART GALLERY OF MONGOLIA
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PROGRAM - ART IN PUBLIC SPACE
DOES ART REALLY NEED A FIXED SPACE?

INITIATIVE FOR ART PROJECTS
WITHOUT A SPACE DURING THE
ULAANBAATAR PUBLIC ART WEEK
2017

Cities around the world have created their unique
contextual and spatial structure as well as environ-
mental values of living. The formation of a new urban
culture through their reinterpretation and a new use
of space become indispensable.

How and where does art develop without a per-
manent production and exhibition space? What
impact do topics such as “limited public space” and
“non-spatial work” have on art?

The participating artists will present their installa-
tions and performance formats on the theme of ‘city
space’ and on a conceptual basis in direct dialogue
with the audience.

Five prominent public squares and park areas and
three public billboards in the city center of Ulaan-
baatar will become a temporary platform for the arts.

The detailed timetable of the events taking place in the period

of the Art Week will be published in a separate leaflet and on

our webpage.

WHO ARE WE NOW?

PUBLIC ART INTERVENTIONS

BATZORIG DUGARSUREN
ENKHBOLD TOGMIDSHIIREV
AMARSAIKHAN NAMSRAIJAV
MUNGUNTSETSEG LKHGVASUREN
OCHIRBOLD AYURZANA

BILLBOARDS

INJINAASH BOR
BAT-ORGIL BATTULGA

MUNKHJARGAL JARGALSAIKHAN
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APPENDIX

We would like to acknowledge the support of Supported by:

the following individuals and institutions:

Coordination, founder and st C

CEO MNG 360°:

Dolgor Ser-Od Fonds
Prince Claus Fund for
Culture and Development

Initiator and artistic director LAM:

Marc Schmitz FRIEDRICH
EBERT—
STIFTUNG

Production director:
Uli Seitz beﬂ,m

Design and concept of the catalog:
Luca Bogoni

&2 wnan Bank

Translations:

Azgerel Tsamba UNION OF
MONGOLIAN
ARTISTS

Coordinator Khaan Bank

Conference Center A

and assistant curator LAM | UB: —T
TAPHAH

Solongo Tseekhuu BT TRER ]

All photographs by :
Do Jae Hong and
Bat-Orgil Battulga

Additional photos: ﬁ Holiday Inn
Marc Schmitz

Dolgor Ser-Od

Sybren Renema

Alejandra Baltazares

Many thanks to:

Municipality of Ulaanbaatar

Municipality of Murun Sum, Khentii Aimag
Khentii Art Gallery, Chinggis City



Residencies are a significant feature in the contempo-
rary art world, though rare to be found in Mongolia.
This year announced for the first time, the Land Art
Mongolia Residency is located in a spectacular rural
setting in a small mountain range close to the little
village Murun, Khentii Aimag/District, only a two-
hour-drive away from Ulaanbaatar. The particular
quality of this residency experience is based on its
genuine «retreat» atmosphere. During a period of two
months, more than twenty artists have shared some
time in collegial interaction within a small community.
With exciting results!

In autumn 2017, Land Art Mongolia adds a new
activity to the cultural calendar of Ulaanbaatar:
Ulaanbaatar Public Art Week. As part of LAM’s wider
objectives, it aspires to dissolve barriers and tries

to bring conversations on art into the public realm.
This urban public art program, running for a full
week, combines public art interventions, happenings
and performances in different places in the city of
Ulaanbaatar, exhibition openings, an international
conference dealing with theoretical, philosophical
and artistic questions on the production of art and
a gallery evening tour.






